Ahmad Vakili
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The current collection, is inspired by a «Gusheyn by the name of «(Jamehdaraany which is played in turk,Isfahan and other «Avazy.

As you may know, Iranian music is made of seven «Dastgahns and five «Avazy, each of which carry a certain tone and feeling.
Therefore, in order for a musician to change this feeling, they must improvise with a certain level of masterful-ness and change from
one Dastgah to another.

In order to avoid a sudden and unpleasant sense of change, there are «Gushey s that act as a bridge to transfer the listener smoothly
from one world to another. Jamehdaraan is one of those Gushes and as musicians say it is a fluid one.

I've always had a deep love for traditional Iranian music and always will, so I've worked on this collection while considering the
essential qualities of Jamehdaraan and I've tried to achieve and expand that sense and feeling of fluidity, both in each work
individually and in all works as a series that's being considered together and next to each other.

Fluidity is a concept that can softly befriend two conftrasts in a visual space. And an artist, depending on his or her knowledge and the
ups and downs of visual elements, can experience thousands of different versions of this.

Ancient mythologies have always been and will be the general subject of my works, and so the quality of fluidity, whether in color,
form, or a combination of both, has been my aim for this collection and what I've worked towards.

Ahmad Vakili



Untitled No.1 | Mixed Media on Cardboard | 33 x 48 cm




Untitled No. 2 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 3 | Mixed Media on CardBoard | 33x48 cm
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Untitled No. 4 | Mixed Media on CardBoard | 33x48 cm



Untitled No. 5 | Mixed Media on CardBoard | 32x 47 cm




Untitled No. 6 | Mixed Media on CardBoard | 33x48 cm



Untitled No. 7 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 8 | Mixed Media on CardBoard | 33 x 48 cm
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Have you ever met Ahmad Vakili up close?

If you haven't yet, not to worry, you'll get to. Everyone has somehow rubbed shoulders with him and if you paint, or write about
painting, you can be certain that one day you will be face to face with him.

He's one of the few people in Arts whom everyone who has a hand in drawing or painting will one day have to sort out their deal with
him.

Maybe there are some artists that you will never have to make a decision on, maybe not thinking about some artists will not affect you
or your artistic work, but you can never be indifferent about Ahmad Vakili and his influence on Iranian painting and drawing.

whether youre one of his many fans or part of his critics, you simply just cannot not have an opinion about Ahmad vakili, and someone
that has this quality has to be someone of important and of value.

| became acquainted with Vakili in my university years. | went to tens of journeys and there were barely any moments that the topic
of conversation was not painting. and it's based on these companionships that | believe when he talks about «colom or «drawingy, his
opinion is based on years and years of experience and deep understanding of the topic. And this is of great importance.

It's important that he -in a fime where one can, by reading a couple of books, be overstimulated by the philosophy and completely
leave painting to the side- talks about a visual language.

If you've never been face to face with Ahmad Vakili, do not worry, one of these days, when you least expect it, he will show up

and stand in front of your artwork, and speak with and unexpected bluntness. And after the short moment of confusion caused by

this confrontation, you'll think long and hard about what he had to say, because an important character called Ahmad Vakili has
challenged your mind

Karim Nasr
(Tandis Magazine)



Untitled No. 9 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 10 | Mixed Media on CardBoard | 48 x 57 cm




Untitled No. 11 | Mixed Media on CardBoard | 32 x 47 cm




Untitled No. 12 | Mixed Media on CardBoard | 32x 47 cm




Untitled No. 13 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 14 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 15 | Mixed Media on CardBoard | 33 x 48 cm
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Untitled No. 16 |




Untitled No. 17 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 18 | Mixed Media on CardBoard | 32 x 47 cm




2 &b asbes ), 0lhss yo al asile e Ll ladl s il opes (4 a5 (615 plamil yo plasdlas axdlos § ) « U (o2 ¢ Blsl 9 (row & Lol
o] i 5 ol g3l Lol 05 S, 85505 i 51515 w o5l 5501y sy o] 45 s eyl pidd - sl 0o 5 alima s 5yl 6 0
(DS ligh g ,luiS &5 im0 o9l onanl b g Sy Lty Ul el plasepie aps lhol (ol 50 Ol ged Olgie e o« )BT SigS 51 €58, LSy
Og w83 (oo xS Bl At (2 el by 0y (o0 conb 4 calas emails SO ole 4 (B (S e ¢ ans slawl s (LS
S S o iolesl aan ol b 0l o b |y Sebaly o ool Lol aloliwl Ladl b g 00,8 oy oIS ds 09 5 0 5y of b abawls
ool e Gzl 45 G Ol ol g9 S (oo (B9 e oge 5o Ll LS 5 oy sl Blasl 4 S cul gLz wwes (e plaxl
S e el a0 ailey (Sllasl 51U 2SesS e S 9 anS azb g cil g 089y 9 g0 0B g pee Jled (o et g el S5
Ol slin a5 0S (galid g w0 Ol ot 51U 01500 (85559 Slel JSi o crguily ) 9 (2B (2 9 B 9590 oSl S ATl ez K i

el 009 xS 5l

V€ st / 00l oo s



Art, is the result of human restless-ness in moments when the rays of enlightenment have shined upon one. «Akhavan Salesy

Artists stay in the minds of their viewers, all because if their passion, relentless-ness, suffering and honesty in what they've been known
to do. Whether they're stuck in the hailstorms of life or not, is up tfo time's inconsiderate judgement.

My aim isn't to make Ahmad Vakili appear big or to present him as a very influencing character. All things considered, there's really no
reason for doing that. Ahmad Vakili, even despite his artworks, can't be ignored while observing Iranian painting. Usually it's an artist's
work that will present them greatly, not other people'’s words.

Vakili, while beginning his 7th decade of life, as if he's a fresh pupil, goes directly info nature and with his unique resistance Prefers to
face it without a proxy.

He will go back to his studio and with a masterful persistence he denies this proxy. With all of his faith in what he does it becomes so
that he doesn't get so involved in daily passings and occurances around him.

In between all this, what's important for him is color and an uncountable number of canvas and paintbrushes and oil, dirty rags and his
cigarettes to pass the turbulence of life in good health.

Because what is Art,other than a song sang from deep inside with passion and restlessness and pain and suffering, into others ears so
that they take joy from it and forget where the source of this song was from.

Rezvan Sadeqgzadeh / September 2021



Untitled No. 19 | Mixed Media on CardBoard | 32 x 47 cm




Untitled No. 20 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 21 | Mixed Media on CardBoard | 32x 47 cm




Untitled No. 22 | Mixed Media on CardBoard | 45 x 52 cm




Untitled No. 23 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 24 | Mixed Media on CardBoard | 33 x 48 cm
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Untitled No. 25 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 26 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 27 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 28 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 29 | Mixed Media on CardBoard | 30 x 44 cm




Untitled No. 30 | Mixed Media on CardBoard | 30 x 44 cm




Untitled No. 31 | Mixed Media on CardBoard | 30 x 44 cm




Untitled No. 32 | Mixed Media on CardBoard | 24 x 34 cm




Untitled No. 33 | Mixed Media on CardBoard | 33 x 48 cm
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Untitled No. 34 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 35 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 36 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 37 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 38 | Mixed Media on CardBoard | 32x 47 cm




Untitled No. 39 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 40 | Mixed Media on CardBoard | 30 x 44 cm




Untitled No. 41 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 42 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 43 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 44 | Mixed Media on CardBoard | 33 x 48 cm




Untitled No. 45 | Mixed Media on CardBoard | 32x 47 cm




Untitled No. 46 | Mixed Media on CardBoard | 33 x 48 cm
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Untitled No. 47 | Mixed Media on CardBoard | 32 x 47 cm




Untitled No. 48 | Mixed Media on CardBoard | 47 x 57 cm




Untitled No. 49 | Mixed Media on CardBoard | 48 x 68 cm




Untitled No. 50 | Mixed Media on CardBoard | 47 x 57 cm
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A letter to young artist

First hello then persistence

I saw your drawings and works. And with my whole being | felt proud that in my country there are such people in love. drawing, and
being in love.

I want to write you a memory. The year 1979 my dear mentor Hannibal Alkhas spoke a sentence to me , which since then I've
repeated thousands of times to my students: First hello then persistence.

My dearest than life,

You've stepped in a world where love and relentless-ness will be your biggest rewards. Each moment you experience creativity and
you wouldn't change that moment for any material prize. You're in the seventh sky at the very top of joyfulness and sometimes that
moment may not be there.

You must know that the moment of creativity, | not something that is going to be always around. In order to experience it again and
again you must be relentless and in love.seej refuge with this poem of Molana:

Why is Love murderous from the first, so that he who is an outsider runs away?

This is how | learned Art. Putting up with the harshness, is a lesson you have to learn side by side of Art and know that in order to be in
love, you will pay a price as big as being in love.

Young colleaguel

Work, work, work, is my biggest suggestion for you. Awareness, is the first condition in this hard path and will make an Iranian artist from
you that the world will envy.

Hoping for that day.






