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Unfitled | Acrylic on Canvas | 100x80cm | 2018 | 5.500.000 Toman




Untitled | Acrylic on Canas | 100 x70cm | 2018 | 5.000.000 Toman Untitled | Acrylic on Canvas | 100 x70cm | 2019 | 5.000.000 Toman
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Untitled | Acrylic on Wood | 26 x21 cm | 2019 | 2.000.000 Toman Untitled | Acrylic on Wood | 32x22cm | 2019 | 1.500.000 Toman




Unfitled | Acrylic on Canas | 100x 100 cm | 2019 | 5.000.000 Toman




Untitled | Acrylic on Wood | 55x 51 cm | 2020 | 3.000.000 Toman Unfitled | Acrylic on Wood | 65x43 cm | 4.000.000 | 2019 Toman
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Untitled | Acrylicon Wood | 26x 192 cm | 2019] 1.500.000 Toman Untitled | Acrylic on Wood | 35x25cm | 2019 | 2.000.000 Toman



Unfitled | Acrylic on Canas | 70 x50 cm | 4.000.000 | 2018 Toman




Untitled | Acrylic on Wood | 24 x 18 cm | 2018 | 1.500.000 Toman Untitled | Acrylic on Wood | 26 x 19 cm | 2019 | 1.500.000 Toman
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Untitled | Acrylic on Wood | 25x26cm | 2019 | 1.800.000 Toman Untitled | Acrylic on Wood | 26 x 18 cm | 2019 | 1.500.000 Toman
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Untitled | Acrylic on Wood | 26.5x 18 cm | 2020 | 1.500.000 Toman Untitled | Acrylic on Wood | 21.5x21.5cm | 2019 | 1.500.000 Toman
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Group Exhibition
Passing through Lava in Bon Art Gallery (2017)
A full-time perspective in Chi Art Gallery (2020)

From still-life to portrait

The thing that Francis Bacon extracts from the Veldzquez's Porfrait of Pope Innocent X is a tension that is more
about the chair than the Pope. A tension radiates from the chair and fills the whole space of the work. This time
the victim is not crucified on a cross but seated on the chair: the victim of the chair.

The painter who works on chairs is sweeping in a space between still-life and portrait. The process starts from still-life
and ends in a portrait. The chair is not the seat of the subject and becomes a subject itself. An empty chair could
be all of this. Because chair is receptive; tempting; an open hand ready to embrace; Open and waiting there;
devouring and preying.

The painter place herself in this abyss and invite the beholder to fill this empty place; May be finding oneself on
the chair’s knee; or be receptive and become a chair; be a victim or an everlasting void.









