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Mostafa Khosravi
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Series of Eruption | mixed media on canvas | 200x 155 cm | 2017




Series of Eruption | mixed media on Cardboard | 70 x 100 cm | 2020 Series of Eruption | mixed media on Cardboard | 70 x 100 cm | 2020
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Series of Eruption | mixed media on Cardboard | 70 x 100 cm | 2020
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Series of Eruption | mixed media on canvas | 80x 120cm | 2019
Series of Eruption | mixed media on Cardboard | 70x 100 cm | 2020




Series of Eruption | mixed media on canvas | 200 x 155 cm | 2020




Series of Eruption | mixed media on cardboard | 70x 100 cm | 2017 Series of Eruption | mixed media on cardboard | 70x 100 cm | 2017




Series of Eruption | mixed media on canvas | 200x 128 cm | 2017




Other Paintings

Mostafa Khosravi has many wonderful paintings of the roots of trees; paintings that he has painted previously to
the collection he is now presenting. Paying heed to the works in front of our sight - by recalling the painfings that
the artist preferred to be absent by delaying their exhibition - if not be a wonder, it turns so unusual. But for me
who has withessed up close the forming, growing, and the fruitfulness of those paintings, works that are today
hanging on the wall, are the moral and inevitable continuity of the everlasting concerns of Mostafa. He had not
read Sartre’s great novel “Nausea”, and was not aware of the awoken mind of Antoine Roquentin, sitting on
a bench of a park in a district of Bouville, where he, Antoine Roquentin, had gazed at the interwoven roots of
the old chestnut tfree. Roquentin, affronted by the nausea that had befallen him, with an infuitive perception,
realized that the cause of his torment in that moment, was not the tree itself, but its decisive and undeniable
being. A way by which the “being” exists in front of him, in an unexplainable and meaningless way, and it refuses
to be apprehensible or adaptable. According to him, this is the possibility: this fortuitous and unusual “Thisness” of
things. Roquentin perceives that he can no longer look upon the world as he could before. Mostafa’s paintings
of the roots - which is the result of thoughtfulness and the several practices of painting them - recalls to the mind
the same infuition. It seems the revelation and instant perception of the main character of the mentioned novel,
here as the same, have been a prize for the forbearance, thoughtfulness, and many practices of the artist about
the subject of his work. That issue, in this collection, has now given its place to the pictures of volcanos which are
a resemblance of explosion, fume, and chaos. The painter, for picturing this theme, has sometimes favored the
expressive and free touches of the brush, and has sometimes turned his face from the explicit portrayal of the
theme, and only by free and active colorings has depicted the resulted awareness that had been residing in
his mind. In both instances, adding layers of colors, and producing and changing them, has created a colorful
surface with textured effect which is a reminder of the field of the color of Abstract Expressionism. These paintings,
whether be the direct representative of the theme of volcanos in a centralized composition, and whether be
an abstract surface resulting from the intertwined colors on a width with no center, their power point and their
dazzling features, are the juxtaposition and amalgamation of variant colors that are from time to time bright, or
cold and darksome. The dominance of the artist upon the usage of the mediums of the color he uses, is either
the result of previous experimentations and awareness of the opportunities and limitations of his equipment, or is
arisen from his constant infuitive improvisation and voluntary usage of the tools while working, It does not differ,
the consequence of creating compositions and wonderful abstract textures as coherent collection, is expressive
and at the same time, meaningful.

Hamidreza Karami
Autumn, 2020
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Oilon Canvas | 20x 140 cm | 2019




Oilon Canvas | 140x90cm | 2019




Oilon Canvas | 140x90cm | 2016
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Oil on Cardboard | 100x 70cm | 2015 Oilon Cardboard | 100x 70cm | 2017 Oilon Cardboard | 100x 70cm | 2017 Oil on Cardboard | 100x 70cm | 2016




Oil on Cardboard | 70x 100 cm | 2016
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Oil on Cardboard | 70x 100 cm | 2019 Oilon Cardboard | 70x 100 cm | 2019
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Oil on Cardboard | 100x 70cm | 2016 Oil on Cardboard | 100x 70cm | 2016



Mostafa Khosravi

Born in Bojnurd, Iran (1989)

Living in Tehran, Iran.

ICTB.S.

The member of Visual Arts Association in Tehran 2020-2017

Group Exhibition:

-2019 E1Gallery, Iran-Tehran

-2019 Negar Art Gallery, Iran-Tehran

-2019 Vartan Art Gallery, Transition, Artist Group Exhibition

-2018 Shokoh Art Gallery , First Auction of Autumn ,October of 2018

-2018 Fiera Contemporanea, Cesena Fiera, Cesena-ltaly.

-2018 Iran less forty, Palazzo Bastogi museum, Florence-ltaly.

-2017 Fluorescent2, Royal Address Complex, Iranshahr Art Gallery, Iran-Tehran, Jun 2017
-2017 Fluorescent2, Surface Project, Iranshahr Art Gallery, Iran-Tehran, Des 2017
-2017 Opening Surface Project, Iranshahr Art Gallery, Iran-Tehran, Aug 2017

-2017 6 Artist 6 senses, Aran Art gallery, Brussels, April 2017

-2017 Red, Negar Art Gallery, Iran-Tehran, Feb 2017

-2016 10Artist 100 Work (Concept Store Gallery), Aran Art gallery, Brussels, Des 2016
-2016 Art3F Brussels ( 2nd international contemporary art fair) Brussels, Sep 2016
-2016 Threshold of feeling, Aran Art gallery, Brussels, April 2016

With respect to a special interest in the biologic world as a source of inspiration in his creativity,the works of
Mostafa Khosravi are mainly a reflection of an individual view in a fluent, simple, and pure form;the characteristics
which lead his works info an abstract, calm universal scope.

In his selection of subjects,a special similarity is noticed between the surrounding nature and the world of humans.
Volcano,the root, tree,etc.,all in a way indicate historical,time-oriented,layered situations.He considers human
relationships to be linked small relationships,the idea which acts as opposed to holistic structures, and the one
which considers the process of creation a result of rhizome- and root-like relationships(a definition remembered
frequently by French philosopher Gilles Deleuze which attracts our attention to fields made by rhizome-like
relationships).

Works of Mostafa Khosravi move toward inexistence; a route represented by scratching the colors,permanent
erosion and wounding in which there are enervated surfaces made by the permanence of persistence of the
painter in long rubbing of contexts, and which is a reminder of the importance of fime and the erosion of the
world.His works are pictures of contexts which simultaneously promote the biologic space of his selected subjects.
Utilizing tfree and root,which are legendary symbols,is a conscious selection by the painter;the mirror-like symmetry
between abstract branches of the tree and its root in a fractal nature represents an indication to a particle
which,in the organized repetition of quiddity, leads to similar complex generalities.His works are objects in germinal
state that soak in their inexpressive silence expecting the outer world of the work (contact’s mind),and this is
aligned,more than anything, with the reticent, introvert personality of the painter.

Saeed Khavarnejad






www.Mostafakhosravi.com






